[slide 1] Jack London is almost forgotten by the native readers. [slide 2] This is the reason why I would like to explain that his serious literature is close to the heart of the Russian reader whose soul is quite mysterious and deep. In my opinion, the best result can be reached if I translate a part of the text on my own. I have chosen “White Fang”, which is one of the most wonderful Jack London’s works. 
[slide 3] So, the aim of my research is to translate the text myself in order to notice all the things hidden from the first sight which translation involves. Moreover, making a translation of original text can help realize what kind of feelings the author was trying to transfer to the reader. [slide 4] In order to reach this aim, I had to accomplish the objectives that are shown on the screen .
    While doing the research, I used a lot of books concerning literature and Jack London`s style, the issue of translation and everything connected with it. First of all, of course, it`s necessary to choose the extract which is going be translated and read it just to get the general idea and impression. The following stage of my work should be considering each word separately and then the phrases on the whole. This will be a degree in which the word-for-word translation is appropriate for a certain context. Before translating the text myself it’s necessary to study the extract in translation of two different authors for the sake of getting some experience for my own work. In any case, the translated text would lose something in comparison with the original, but would get something too. It is simply because of the difference in the way different peoples see the world and reflect it in their language. 
[slide 5] Translation is one of the forms of human social activity which complies with the constantly growing requirements of socialising among people who don’t have a lingua franca. There are three main levels of translation: veritable translation, word for word translation and “authorized translation”, which is somehow similar to retelling. Veritable translation is a form of transliteration which consists of word for word translation and elements of retelling. Word for word translation is the most objective one. However, in this way the communicative opportunities may be ignored. Free translation can be a bit biased because it is impossible to guarantee that such translation is the true interpretation of the original text. So, veritable translation is supposed to be a clear and direct way to cross the linguistic barrier and equalize communicative abilities of the reader. [slide 6]  Having considered the ability of original text to be translated, I can appeal to the problem of equivalent translation. These are the conditions of translation equivalence, basing on L.K.Latyshev's and A.L.Semenov's book “Translation: the theory, practice and the technique of teaching”:
· The first condition of equivalence in translation is semantic-structural similarity of the translation and the original text. 
· A communicative - functional equivalence is the second condition of the equivalence of translation. In other words, initial text and translation should have such expressions that are familiar to target spheres of initial language and translational language
· The third principle of equivalence in translation is transforming the text moderately, choosing the version corresponding to both principles.

[slide 7] From the very beginning of that wonderful literal work of Jack London, I was occupied with the feeling of awe as I had perceived how strong and penetrating English words can be. When I had read a description of northern nature, the Wild, I realised that there is not any Russian writer who describes it like that. On the one hand, Jack London describes a beauty of frozen waterway and the trees which were stripped by a recent wind. On the other hand, he compares merciless of the Wild and eternity of the nature to the life of two men, their effort of life. Describing landscape, Jack London connects insensibility of the nature with the heart of human. He makes us think about the moral of life not by the actions which a certain hero does but by the feelings and sufferings that the nature causes. 
Although the main goal of “White Fang” is to study the environmental situation from the point of view of a wolfish dog whose name is White Fang, Jack London’s work staggers with its artificial features and makes us think about the nature as about violent, blind and evil force. 
[slide 8]  The first lines of White Fang can remind us the first lines of the Bible, describing creation of the world. This idea can also be retraced in the comparison of the Wild to evil forces, the underworld, where the human suffers and feels unhappy. In the conception of Wild as lifeless savage and frozen-hearted Northland several features play an important role, such as silence and freeze, a pack of wolves as a misfortune in this World which is drawing nearer and nearer while you are sleeping. Sleeping morally and mentally you are in danger of losing your personal qualities like there in the ‘White Fang’. [slide 9]  Silence is such a thing in the work of London that gives an image of desolation and loneliness and a death of heart when you haven’ died physically. This leads to an understanding of the truth that it is impossible to live without a comrade or a friend nearby or (if there are neither of them) the God in your heart. Frozen Wild symbolizes the frozen life and as in case of silence senseless and empty effort of live for the human who hasn’t his own responsibility. It`s also important to add that the first heroes of White Fang, Henry and Bill, are not such kind of people who don’t want to live. My aims are to characterize transferring the idea of original text to the translation and to make a comparison between two translations. This would help me to find total emphasis of the original text and its difficult structures. So, after having read the text to get the general idea, I had to choose the two professional translations which I`m going to analyse.
One translation is created by N. Voljina and another one, which is probably the most modern, is made by B.Akimov. The reason for such choice involves analyzing which text is the most appropriate to be veritable and which can be considered a free translation. [slide 10] The main criteria for judging about translations are: the fidelity of translation, compliance with the style of original text and conformity with standards of Russian literal language. In common, it is really important to pay attention to the equivalence of the text.
 [slide 11] Voljina’s translation saves stylistic features of London’s original text as she doesn’t omit any of the situations that are difficult for translation and uses faithful, accurate and careful methods. Moreover, while I was reading her translation, I was carried away to the impression which Jack London gave in his original text. To contrast this kind of translation with the work of Akimov it necessary to mention that he tried to make his translation more accurate with the help of syntactical norms of English. However, despite the fact that his translation is more precise grammatically, the perception of the translated text becomes more difficult. For example, the phrase from Jack London’s text: 
[slide 12] “An’ I wished this cold snap’d break’, - he went on. ‘It’s ben fifty below for two weeks now. An’ I wisht I’d never started on this trip, Henry. I don’t like the looks of it. I don’t feel right, somehow.” N.Voljina translates it in a such way: «Когда только эти морозы кончатся! - продолжал Билл. - Вот уже вторую неделю все пятьдесят да пятьдесят градусов. И зачем только я пустился в это путешествие, Генри! Не нравится оно мне. Не по себе мне как-то» but B. Akimov in another one: «Хоть бы холода прошли! – продолжал он. – Две недели пятьдесят градусов ниже нуля. Нет, не следовало мне пускаться в это путешествие, Генри! Не по себе мне что-то… Не по вкусу мне оно!»  
[slide 13] And this is my translation of the extract: «И когда уже эти холода прекратятся», - продолжал он, - «две недели уже мороз пятьдесят градусов. Знал бы – никогда не пустился бы в эту поездку, Генри. Не нравится мне все это: не по себе как-то».
[slide 14] I have researched only one chapter of the tremendous Jack London’s creation and I want to claim that it was not senseless work. I have met absolutely the new type of literature especially with giving such image of nature. I don’t regret all that time that I had spent sitting in front of the book and translating it. This time is a big step into the increasing my level of English and into the culture which sometimes is underestimated by us, Russian people. If to talk about the ways of continuing this work, they are obvious: it is possible either to study bigger part of the text (2 or 3 chapters or even the whole text) or to use more different translations of the first chapter.
