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                                    Introduction. 

  The aim of this work is to analyse influence of George Gordon Byron on Mikhail Yuryevich Lermontov’s work. Both of the poets represent romanticism in literature. But they are representatives of different counties, cultures, epochs. There is a poem of Mikhail Yuryevich Lermontov – “No, I’m not Byron, I’m different…” in the basis of the analysis.

  The main problem is to prove: In spite of initial period of Lermontov’s works has a great influence of Byron, in future poet has chosen his own unique way, for all that each poet was individual despite all similarities and differences in the  literary heritage of this masters.

  The analyse is based on the poems of different periods of poets’ work. There is a compare of poets’ attitude to different topics of romanticism, such a freedom, liberty, death etc, in the research. Romantic heroes of Byron and Lermontov are also compared.

   The analyse is divided into two periods:

1) The period of studying and coming into being a poet.

2) The period of originality or, as it also called, period of “triumph”.

  Special attention in the work is paid to initial period of Lermontov and Byron’s work, because an initial period always starts from an imitation.

  During the work on the project we research: which factors influenced on the forming of the creative opinion of the masters of the word, which topics of romanticism are affected in their works.

   For the construction of the research were used literature critic articles of different author and recollections of contemporaries.

  Assumed conclusion of the research: in spite of Lermontov and Byron are magnificent representatives of one literature orientation, namely romanticism, they have brought in striking contribution to development of the literature of their countries. They have enriched romanticism with their unique works. At the same time both of them has found his own way in romanticism and his own romantic hero.

                               Romanticism in literature.
Romanticism – literary movement, which replaced sentimentalism in the end of XVIII – the beginning of XIX century. The name comes from French word – romantique, which meant something mysterious, strange, and unreal. Impulse is typical for romanticism; he rejects routine and rushes to the past or to exotic countries. 

Romanticism appeared in Germany, in the circle of writers and philosophers (Wilhelm Heinrich Wackenroder, Johann Ludwig Tieck, Novalis, brothers Friedrich and August Schlegel). In future development of German romanticism distinguishes itself with interest in fabulous and mythological motives.

Under the influence of German romanticism appears in England. The first representatives of English romanticism were poet from “Lake School”, Wordswort and Kolridge. While traveling to Germany English poets familiarize themselves with philosophy of Shelling and ideas of first German romanticists and after that they have made foundations of their own orientation. English romanticists were interested in social problems: they opposed contemporary bourgeois society to the past, before-bourgeois relationships, glorification of nature, and simple, natural feelings.

The brilliant representative of romanticism was Byron. His works were full of struggle and protest against contemporary world, glorification of freedom and individualism.

There were some more famous romantics such as Shelley, John Keats, and William Blake.

In Russia romanticism appears in Jukovsky’s poems. In Russian romanticism were not classical conventionalities and ballad and romantic drama were created. New conception of sense of poetry appeared, from this time it was not just a futile amusement, it is method of expression of personality. 

Early Pushkin’s poetry was developed within the framework of romanticism. The top of Russian romanticism is Mikhail Yuryevich Lermontov – “Russian Byron”.         

                  George Gordon Byron  and Mikhail  Yuryevich Lermontov.
                              (1788 - 1824)                                        (1814-1841)

Byron, an English romantic poet, was born on January 22, in 1788 in London, in the family of pure aristocrat. Byron’s mother abandoned her husband and went home to Scotland with her son. There the boy was brought up in simplicity of village tempers. He began writing his poems very early.
It is said, that in the frontier with England land of Scotland, nearby monastic city Malioza lived in XIII century a famous in his time knight Tomas Lermont, who became famous later. He was famous as wizard and foreteller, who had mysterious attitude to a fairies kingdom. Tomas Lermont was famous as a poet and he had nickname of poet or rhymer, - Thomas the Rhymer. He is considered to be M.U. Lermontov’s ancestor.
In 10 years old, because of the death of two of his relatives , he received in inheritance the title of the lord and his mother transported him to England , to the old estate of Byron’s grandfather – Niustad. The boy completed secondary education in Aristocrat College in Gavroy. By that time , he developed into an amorous , lack of restraint in aspirations and wishes , quick – tempered , with heightened sensitivity of self-esteem and hypertrophied sense of honor , person. He entered the Cambridge University and then left it, without finishing the course of education. 
In 1806, Byron hided his name and published collection of youthful poems “Поэмы на разные случаи “ . In 1807, added his collection with 107 poem, he published a second book – “Часы досуга”, under his name already. The comments were opposed, from enthusiastic praises, to destructive criticism. He answered to this with poem “Английские барды и шотландские обозреватели” (1809), where he gave not only a rebuff to the critics, but gave overestimation to the almost classic poetry.
In 1809, Byron went to the journey (trip) , that was delayed for 2 years (Spain, Malta, Greece, Asia Minor, Constantinople). During this time he began writing a poem “Childe Harold’s Pilgrimage” and gave the main character a lot of traits of his own character. In the following years he continued working at the works of Eastern cycle – poems “The Giaour”, « The Bride of Abydos» (1813), « The Corsair» и « Lara » (1814), « The Siege of Corinth » и « Parisina» (1816). The main characters are social outcasts, whose aim of life is the revenge to enemies.
In 1814 at the night between 3 and 4 of October, in Moscow, in the house near the Red Gate was born M U Lermontov. A father, Ury Pertovich, a retired infantry captain from pure noble family. 
A mother, Mariya Mihailovna,born Arsen’eva (from Stolipin’a kin). In 1815 a young family lived in the village Tarhani, in Penzenskoi province, in a grandmother’s estate of the future poet E.A.Arsen’evoi. Here, the childhood of the poet passed. He lost his mother early (she died in 1821, when she was 21 years old) and grew up apart from his father. His grandmother made (was making) everything to her favorite grandson, without grudging money for teachers and tutors. He got wonderful home education. Mikhail was taught English with Byron and after several months started to understand him. He read Myr and poetic works of V Skott , but he couldn’t explain anything in English , but he knew French and German as his own language, Learning of English language was wonderful, because he began to imitate Byron. Lermontov was inclined to art, he drew well and played the musical instruments. The grandmother was afraid of her grandson’s health, so she undertook trips to the Caucasus for the treatment with mineral waters. The impressions from these trips left in the Lermontov’s memory forever and were embodied in his early works. "Кавказ", (1830); "Синие горы Кавказа, приветствую вас!", (1832). 
At this time – in 1816- in Switzerland Byron became Shelley’s friend. In this period he wrote «Шильонский узник» (1816), dramatic poem «Маnfred»  (1817), “God fighting” miracle-play «Cain», satirical poem «The Age of Bronze» (1823). Byron gave the same descriptions to his new characters, but with more tragic elements, contempt to church and monarch’s power.
In 1817- 1820 Byron lived in Venice. His poems «The Lament of Tasso» (1817) and «The Prophecy of Dante» (1819) full of compassion and belief in liberation of Italy and rescue from Austria. Next four years he spent in Ravenna, Pisa and Genoa, where he created great number of poems, the pearl of this time is «Don Juan», which was began in 1818 in Venice.
In 1820 Byron became an active participant of carbonari’s moving, secret Italian community, fighting against Austria. In 1823 he went to Greece to help to make it independent from Osman Empire, so he headed incomplete partisan troops. But his sojourn there was not long. In December in 1823 in period of siege of fortress Миссолунги Byron got a fever and died in 19 of April in 1824 in military camp in front of fortress’ walls.
At the same time- in 1827- Elizabeth Alekseevna Arsenjeva took her grandson, Mikhail, to Moscow to continue his education. 1 September 1828, Mikhail is taken as day-boarder in Moscow university noble boarding school, one of the best educational institutions in Russia. He got humanitarian education, which he filled up with self-dependent reading. In boarding house he wrote poems, understanding that poetry is his mission. Byron influenced on him at this time, so he wrote “ Byron’s poems” ("Черкесы", "Кавказский пленник", "Корсар", "Преступник", "Олег", "Два брата"); in 1829 he imagined the poem "Демон",with which he worked all his life.
In 1830-31 – it is the heist period of youth Lermontov’s creative work. He worked very intensive: during two years he’s tried practically all poetic genres: elegy, romance, sing, initiation, message and etc. The poet looked into his inner life and he tried to express his inner movements by words. He’s written about general questions of existence and everybody’s moral life.
In the 4th of November 1832year he entered at School of guards praporshik and cavalry cadets. Two years he spent there, by his words they were “dangerous”. But in such awful conditions Lermontov didn’t stop to write, also in this period of time, his creative work was felling a period of drop. After he had finished the School he was conferred from cavalries to cornets of life-guards by Hussar’s regiment, which was stand in Tsar’s village. However the longest period of life Lermontov spent in Saint-Petersburg, where he felt a freedom at first. His observations from refined society were the foundation of the dram “Masked ball” (1835) (“Маскарад”), which he thought up like: “The comedy “Sorrow from brain”, a sharp critic on the modern customs. When Lermontov knew that Pyshkin had died, he was shocked and he wrote a poem “Poet’s Death” (“Смерть Поэта”) next day. One week later the last 16 lines made him famous. But unfortunately on the 3rd of March the poet was arrested because of “inadmissible verses”. While he was arrested he had written some verses like: “Prisoner”(“Узник”), “Prayer”(“Молитва”), “Wish”(“Желание”).
Lermontov was transferred from the guard to the Nizegorodskii dragynskii regiment and on the 1st of April he went from Saint-Petersburg to Caucasian. Before he went to his first exile he stopped in Moscow, there people were preparing for a big celebration of the 25 years from the Borodino’s frightening. And in 1837 appeared vases “Borodino” (“Бородино”) and it was published in the magazine “Contemporary” (“Современник”).
During the Caucasian’s exile he met with decabristi, who were in an exile like him. There he also met A. Odoevskii and they became good friends. All of the creative works which were made in a period between Lermontov’s exiles were about Caucasian. A lot of themes and heroes from this period were in Lermontov’s lyric and poems, in “Heroes of our time” (“Герой нашего времени”).
On April in 1838 he moved into Saint-Petersburg because of grandmother and V. Zykovsky’s efforts were successful. The poet was transferred in the Grognensky regiment that was not far from Novgorod. During one month he lived there and went to the theatre every day. He visited his friend Zykovsky and gave him the poem “The Tambov’s kaznacheisha”, which was published in “Contemporary” (“Современник”). After some another requests he was transferred in his former guards regiment, it was in the Tsar’s village. At the same time appeared “А song about the tsar Ivan Vasilievich…”(“Песня про царя Ивана Васильевича…”).
At the begging of 1839 Lermontov chummed up with the editors of “Patriotic notes” and gradually came into Petersburg literary midst. On poetical evenings he met Kurovsky, Turgenev and Belinsky. 

In March 1840 he had a duel with son of French ambassador – E. de Barant. For this duel Lermontov was move down into the infantry regiment and sent to the army in Caucasia. 

He had come to Pyatigorsk and got a permit to stay there for cure by mineral waters. There he will write his last poems: "Спор", "Сон", "Утес", "Тамара", "Листок", "Свиданье", "Пророк", "Выхожу один я на дорогу" etc.
There he met his friends including his friend from Cadet’s School – Nicolas Martynov. Lermontov offended Martynov with a sarcastic joke. Martynov challenged him to a duel. The duel was on the 15 July 1841. The Poet was killed.

In the patrimonial estate Newstead and in patrimonial estate Tarhany two great poets of romanticism epoch are buried– George Gordon Byron and Mikhail Yuryevich Lermontov.
                        The period of studying and coming into being a poet.

Lermontov has always dreamed of being similar to Byron. The similarity was not only in his early works but also in his life. Lermontov has always drawn parallels between his and Byron’s  fortunes: “One more similarity in Byron’s and my lives: Old lady in Scotland predicted to his mother that he would be great person and he would be married twice; old lady in Caucasia predicted the same things about me to my grandmother. God grant, it would happen to me, if only I would as unfortunate as Byron was”.

At the beginning of literary work Lermontov is looking for examples, which could he be guided by, but he can not find any of them. Young poet recognizes no names from   modern literature, and only with Byron he feels spiritual intimacy, which influences his early works.

In 1830 famous Lermontov’s poem «К***» (“To***”) was written:

 Не думай, чтоб я был достоин сожаленья,

Хотя теперь слова мои печальны; - нет!

Нет! все мои жестокие мученья: - 

Одно предчувствие гораздо больших бед. 

Я молод; но кипят на сердце звуки,

И Байрона достигнуть я б хотел:

У нас одна душа, одни и те же муки; - 

О если б одинаков был удел!....... 

Как он, ищу забвенья и свободы,

Как он, в ребячестве пылал уж я душой,

Любил закат в горах, пенящиеся воды,

И бурь земных и бурь небесных вой. - 

Как он, ищу спокойствия напрасно,

Гоним повсюду мыслию одной.

Гляжу назад - прошедшее ужасно;

Гляжу вперед - там нет души родной!

In this poem Mikhail Yuryevich Lermontov is talking about all his feelings concerning Byron, about his dream to be such as English poet was. The beginning of future Lermontov’s works starts from this poem.  As if thoughts about Byron does not leave young Lermontov at all. He always looks for strife and there are such lines even in his poem «1831-го июня 11 дня » (“The 11th of June 1831”):
Так жизнь скучна, когда боренья нет.

В минувшее проникнув, различить

В ней мало дел мы можем, в цвете лет

Она души не будет веселить.

Мне нужно действовать, я каждый день

Бессмертным сделать бы желал, как тень

Великого героя, и понять

Я не могу, что значит отдыхать. 

Poet is only 17 years old and he already says that life was boring. But also earlier in 1829 Lermontov wrote a poem «Монолог» (“Monologue”):

Поверь, ничтожество есть благо в здешнем свете. -

К чему глубокие познанья, жажда славы,

Талант и пылкая любовь свободы,

Когда мы их употребить не можем.

Мы, дети севера, как здешние растенья,

Цветем недолго, быстро увядаем.....

Как солнце зимнее на сером небосклоне,

Так пасмурна жизнь наша. Так недолго

Ее однообразное теченье....

И душно кажется на родине,

И сердцу тяжко, и душа тоскует....

Не зная ни любви, ни дружбы сладкой,

Средь бурь пустых томится юность наша,

И быстро злобы яд ее мрачит,

И нам горька остылой жизни чаша;

И уж ничто души не веселит.
This poem has something in common with Byron’s poem which was written in 1806 “Воспоминание”:
Конец! Все было только сном.

Нет света в будущем моем.

Где счастье, где очарованье?

Дрожу под ветром злой зимы,

Рассвет мой скрыт за тучей тьмы,

Ушли любовь, надежд сиянье...

            О, если б и воспоминанье!

(Translated by Vsevolod  Rojdestvensky)
Poets’ attitude to life in youth is very similar. They both say that there was no happiness, no love, that life was covered with darkness, storm-clouds. The meaning of life is lost for both of poets, nothing inspires hope and belief. But why Lermontov, who had love and care of his close friends and relatives, write about it? Is not it just an imitation of favorite poet?      
Especially Lermontov was interested in pessimistic orientation of romanticism, where was talking about sufferings, pains, tortures and about death. Byron has two famous poems on this topic: “Darkness” and “The Dream”.

Lermontov has got three poems which called «Ночь» (“Night”), they have analogous sense and plot with Byron’s “Darkness”. At the beginning of the poems poets talk about a dream which they have seen. In each poem poets talk about death. In poem «Ночь I» (“Night I”) Lermontov describes how he had seen his grave and sufferings about loss of the last, only friend. The closest to Byron’s “Darkness” is Lermontov’s «Ночь II» (“Night II”). This poem is about fatal pain, about appearance of skeleton – image of death, and about, how person made a decision of friends’ lives, in spite of being sure that it will not be any meetings and parting. Byron in his poem “Darkness” as Lermontov in his «Ночь II» (“Night II”) expresses all tragedy and horror of painful death. Lermontov’s «Ночь III» (“Night III”) shows character of “suffer” in romanticism. 
О если б мог единый бедный друг

Хотя смягчить души его недуг!
In 1830 Lermontov wrote literature cycle of poems which were devoted to loneliness and death. In poem «Чума» (“Plaque”) (fragment) and «Чума в Саратове» (“Plaque in Saratov”) topic of death for Lermontov is intersected with loneliness and the same happens in Byron’s poem. The death makes lots of contradictions for poets and their works are full of tragedy and strife.
Lermontov and Byron’s opinion about life and death were very similar, doubtlessly; Byron had an influence on the forming of Lermontov’s realization. What about other topics, for example, freedom and happiness. What attitude has Lermontov in his early works is his conception similar to Byron’s works? To answer this question we should consider two famous Lermontov’s poems which were written in 1832: «Я жить хочу!» (“I want to live”) and «Парус» (“Sail”).

                   ***

Я жить хочу! хочу печали                 

Любви и счастию на зло;

Они мой ум избаловали

И слишком сгладили чело.

Пора, пора насмешкам света

Прогнать спокойствия туман;

Что без страданий жизнь поэта?

И что без бури океан? -

Он хочет жить ценою муки,

Ценой томительных забот.

Он покупает неба звуки,

Он даром славы не берет. 


Парус 

Белеет парус одинокой

В тумане моря голубом. -

Что ищет он в стране далекой?

Что кинул он в краю родном? 

Играют волны, ветер свищет,

И мачта гнется и скрыпит;

Увы! - он счастия не ищет

И не от счастия бежит! - 

Под ним струя светлей лазури,

Над ним луч солнца золотой: -

А он, мятежный, просит бури,

Как будто в бурях есть покой! 
Being happy for Lermontov means first of all to be free and make a protest against inactivity. Composure is unacceptable for Lermontov, he always demands of struggle. It again proves that Lermontov’s wishes and senses are very contradictory and he really wants to be as Byron was.

The central poem of all early Lermontov’s lyrics is «1831-го июня 11 дня » (“The 11th of June 1831”). In this poem lyric-romantic hero showed in all its magnitude. He is “great”, but misunderstood; his soul is looking for wonder, like child’s one, has a stamp of sadness and all its passions are hyperbolical:
...я  любил
Всем  напряжением душевных сил.
................
Так  лишь в разбитом сердце может  страсть
Иметь неограниченную  власть. 

Fatal love, which pays such role in romantic hero’s fortune, pierces almost all Lermontov’s lyrics of that period, especially «7 августа» (“7 August”), «Видение» (“Vision”), «Сон» (“Dream”), «Подражание Байрону» (“Imitation of Byron”) etc. The influence of Byron’s “The Dream” is felt literally in each line. Lermontov admitted it. 

Generalized description of romantic hero is given in poem «1831-го июня 11 дня » (“The 11th of June 1831”).  Formerly child’s fantasy was full of mirages, while looking for something wonderful and mysterious, like in dreams:
...но  все образы  мои,
Предметы мнимой злобы иль  любви,
Не  походили на существ  земных.
О  нет! все  было ад или небо в  них. 

The most remarkable part of Lermontov’s period of studying is poem: «Нет, я не Байрон, я другой», (“No, I’m not Byron, I’m different”)

                  * * *

Нет, я не Байрон, я другой,

Еще неведомый избранник,

Как он гонимый миром странник,

Но только с русскою душой.

Я раньше начал, кончу ране,

Мой ум немного совершит;

В душе моей как в океане

Надежд разбитых груз лежит.

Кто может, океан угрюмый,

Твои изведать тайны? кто

Толпе мои расскажет думы?

Я - или бог - или никто! 
In this poem Lermontov as though defines his credo. He was dreaming about Byron’s destiny, and now he says he that he was different. From that moment he starts forming his own way in literature, continues searching of his own romantic character and gradually in his works will appear more and more individuality. Byron influenced a lot on forming Lermontov as a poet and as a person, and in spite of Lermontov started his works from imitation it was just a basis for the future success of the young poet.  
         The period of originality or, as it also called, period of “triumph”.

The early lyrics of Lermontov was based on imitation. It was with big difficulties that  the poet’s formation went forward, but his endeavors appeared to be  justified. In 1837 such poems as “Borodino”(“Бородино”), “Death of  Poet”(“Смерть Поэта”), “Prey” were published and they drew the public attention, although the literary fame originated a bit earlier, in February 1837, when the poem “Death of Poet” started spreading in Petersburg. People began to take him for a voice of the new poetic generation, succeeding to Pushkin
. In the poem there was a concept of Pushkin’s life and death  mostly based on Pushkin’s poems and articles. 16 poems turned to be the cause of Lermontov’s arrest and exile to the Caucasus, but right there in March 1837 the range of the poet’s work suddenly became clear. In Piatigorsk the poet met V.G. Belinski, doctor N.V. Mayer, N.S. Martynov’s family, and in Stavropol  Lermontov got acquainted with exiled dekabrists. New acquaintances resulted in poems “A Branch from Palestine”(“Ветка Палестины”), “Prisoner”(“Узник”), “Neighbour”(“Сосед”), “When is worrying the field which turn to yellow”  (“Когда волнуется желтеющая нива”), “Hurry to the North from away”(“Спеша на север издалека”). Those poems are not imitations any more, the poet wrote them proceeding from events of his own life, e.g.:

                                             Но есть еще одно желанье!
                                             Боюсь сказать!- душа дрожит!
                                             Что, если я со дня изгнанья
                                             Совсем на родине забыт!

                                             Найду ль там прежние объятья?
                                             Старинный встречу ли привет?
                                             Узнают ли друзья и братья
                                             Страдальца, после многих лет?

                                             Или среди могил холодных
                                             Я наступлю на прах родной
                                             Тех добрых, пылких, благородных,
                                             Деливших молодость со мной?

                                             О, если так! своей метелью,
                                             Казбек, засыпь меня скорей
                                             И прах бездомный по ущелью
                                             Без сожаления развей.
The poem is filled with emotions and feelings Lermontov experienced during the exile. There was no trace left from imitation, but only remains the eternal theme of solitude which was leading in the early period of Lermontov’s work as well. After the exile Lermontov came back to Moscow, later to Petersburg. There he started reflecting on all he had done, on poet’s predestination and on his own life predestination. In the poem “I am looking on the future with a fear”( “Гляжу на будущность с боязнью…»)  the poet is pondering over the mystery of his life way, over the escaping sense of his proper destiny.

Гляжу на будущность с боязнью,
Гляжу на прошлое с тоской
И, как преступник перед казнью,
Ищу кругом души родной;
Придет ли вестник избавленья
Открыть мне жизни назначенье,
Цель упований и страстей,
Поведать — что мне бог готовил,
Зачем так горько прекословил
Надеждам юности моей.

Земле я отдал дань земную
Любви, надежд, добра и зла;
Начать готов я жизнь другую,
Молчу и жду: пора пришла;
Я в мире не оставлю брата,
И тьмой и холодом объята
Душа усталая моя;
Как ранний плод, лишенный сока,
Она увяла в бурях рока
Под знойным солнцем бытия.

Without any doubt it reflects the tense inner situation, when the results of one’s experience are summarized before the possibility of a sudden change (compare with Petchorin’s thoughts on the eve of his duel in “ Heroes from our time”(«Герой нашего времени»)
. The final metaphor of “faded  soul”  puts the poem in the same line with youthful “He was born for happiness and hopness”        (“Он был рожден для счастья, для надежд”) (1832), where for the first time the image of “fruit” is met and filled with new, “reproachful” meaning. A little later  Lermontov wrote the poem “Thought”(“Дума”) in which he closed his earlier moral, social and philosophical searching, summed up his  past emotional experience reflecting pointlessness of personal and social efforts to obtain positive values.  The dekabrists’ lyrics created after the insurrection is consonant with the spirit of “Thought”. The main idea of the poem is to blame  the public inertia and spiritual apathy of the generation that is incapable to “guess”  its predestination and find positive civil and moral objectives. 

     Печально я гляжу на наше поколенье!

     Его грядущее -- иль пусто, иль темно,

     Меж тем, под бременем познанья и сомненья,

     В бездействии состарится оно.

     Богаты мы, едва из колыбели,

     Ошибками отцов и поздним их умом,

     И жизнь уж нас томит, как ровный путь без цели,

     Как пир на празднике чужом.

     К добру и злу постыдно равнодушны,

     В начале поприща мы вянем без борьбы;

     Перед опасностью позорно малодушны

     И перед властию -- презренные рабы.

     Так тощий плод, до времени созрелый,

     Ни вкуса нашего не радуя, ни глаз,

     Висит между цветов, пришлец осиротелый,

“Though” created a special genre tradition, the tradition of social elegy filled with deep tragedy and at the same time with invectives, when the poet blames his generation identificating himself with it. 

In Lermontov’s work the poem “Poet”(“Поэт”) plays the most important role. It was published in 1839 in no.3 of the magazine “Otechestvennye zapiski”(“Отечественные записки”). Just in this poem Lermontov continued the cycle of poems about Poet’s predestination.

     Увы, бесславный и безвредный!

     Никто привычною, заботливой рукой

     Его не чистит, не ласкает,

     И надписи его, молясь перед зарей,

     Никто с усердьем не читает...

     В наш век изнеженный не так ли ты, поэт,

     Свое утратил назначенье,

     На злато променяв ту власть, которой свет

     Внимал в немом благоговенье?

     Бывало, мерный звук твоих могучих слов

     Воспламенял бойца для битвы,

     Он нужен был толпе, как чаша для пиров,

     Как фимиам в часы молитвы.

     Твой стих, как божий дух, носился над толпой

     И, отзыв мыслей благородных,

     Звучал, как колокол на башне вечевой

     Во дни торжеств и бед народных.

     Но скучен нам простой и гордый твой язык,

In those poems we see the signs of the poet’s maturity, his skills. Imitating of Byron is in the past, and the only thread connecting Lermontov with Byron is romanticism. Both poets wrote in the same literary school, and Byron could be called teacher of Lermontov as he learned  up on his works, but later Lermontov took his own way which brought him to the triumph. Lermontov became a great poet who will remain in people’s memory for ever. His last poems can be called masterpieces. For example, the poem written 1 January 1840 after a fancy ball “ How often he was surrounded by  multi-coloured” (“Как часто пестрою толпою окружeн”) reveals us the poet’s feelings and character. The question here is not only to blame the high society, the poem  is also about heartlessness and hypocrisy of high life. One paradox appears here: what surrounds the poet turns to be illusory, seen as though in a dream, and, on the contrary, the imaginated past becomes the true reality.

     При шуме музыки и пляски,

     При диком шепоте затверженных речей,

     Мелькают образы бездушные людей,

     Приличьем стянутые маски,

     Когда касаются холодных рук моих

     С небрежной смелостью красавиц городских

     Давно бестрепетные руки, --

     Наружно погружась в их блеск и суету,

     Ласкаю я в душе старинную мечту,

     Погибших лет святые звуки.

     И если как-нибудь на миг удастся мне

     Забыться, -- памятью к недавней старине

     Лечу я вольной, вольной птицей;

     И вижу я себя ребенком, и кругом

     Родные все места: высокий барский дом

     И сад с разрушенной теплицей;

     Зеленой сетью трав подернут спящий пруд,

     А за прудом село дымится -- и встают

     Вдали туманы над полями.

The poem “Boringly and sadly”(“И скучно, и грустно”)seems to be a fragment of a diary showing a note of a certain state of the soul and is characterized  with inner completeness. There can be observed the disposition of the generation of the 30-s and, which is more important, the disposition of Lermontov himself. It is just like that he sees the world by the end of his development, so he considers the past, the present and the future. 

Lermontov’s life changes dramatically: the poet is arrested because of his duel and later exiled to the Caucasus. In that  moment in his lyrics the final and highest period of the evolution of the “prison theme” starts. In is expressed in the poem “Knight-prisoner”(“Пленный рыцарь”):

     Быстрое время -- мой конь неизменный,

     Шлема забрало -- решетка бойницы,

     Каменный панцирь -- высокие стены,

     Щит мой -- чугунные двери темницы.

     Мчись же быстрее, летучее время!

     Душно под новой бронею мне стало!

     Смерть, как приедем, подержит мне стремя;

     Слезу и сдерну с лица я забрало
Soon in the poem “Gratitude” (“Благодарность”)there appears the review of the relations of the hero and the surrounding world that has deceived him. The paradox consists in expressing gratitude not for the given joys but for the sufferings and trials the live has granted him. In the end we see the farewell to the “desert of life” where all the “soul’s ardour” has been wasted in vain. 

                Благодарность
  За все, за все тебя благодарю я:

    За тайные мучения страстей,

    За горечь слез, отраву поцелуя,

    За месть врагов и клевету друзей;

    За жар души, растраченный в пустыне,

    За все, чем я обманут в жизни был...

    Устрой лишь так, чтобы тебя отныне

    Недолго я еще благодарил.

The poem “Motherland”(“Родина”)  can be considered one of the most remarkable poems of the 19 century. The theme of the poem is not love for Motherland as it is but some reflections about the strange character of this feeling. The poem helped the development of the political thought and the whole poem acquired polemical and program meaning. Another poem dedicated to Motherland, “” Farewell, filthy Russia”  became  a political accusation which expressed social and philosophic views of the poet.

On the 14-th of February when leaving Petersburg for Moscow the poet writes his last verses: “Contest”(“Спор”), “Cliff”(“Утес”), “Tamara”(“Тамара”), “Dream”(“Сон”), “Leaf”(“Листок”), “To face on the road alone”(“Выхожу один я на дорогу”), “Prophet”(“Пророк”), “Sea tsarina”(“Морская царевна”), “They love each other”(“Они любили друг друга”). Later, on the 13-th of July Lermontov has a quarrel with Martynov and the 15-th he dies at the foot of the mountain Mashuk. Lermontov became the great poet. He chose his own way, overcame lots of obstacles, achieved a big success and contributed immensely into the development of Russian literature.

                                        Romantic heroes.

Mikhail Yuryevich Lermontov and George Gordon Byron are the representatives of romanticism in literature, both of them created their own romantic hero. Lermontov told us about his hero, it is Pechorin, that in Pechorin’s image he showed  his contemporary  , who , by his words, “he has met very often”. Byron’s hero, Child-Harold left his Motherland; he named her “prison” and his house he called to be his “grave”. Child challenged his fate.
 Pechorin and Child-Harold are bright and exceptional personalities. Authors’ attention is mostly focused  on them , and it is reflected in the names of the literary works. In “Hero of our time” we have met with a person, whose personality was inexplicable and strange, at first. Pechorin seemed not like others, including his relatives and friends. “Yes, he has a lot of strangeness” (“Да-с, с большими был странностями”) his good friend, Maksim Maksimich told about him. Pechorin himself saw his “strangeness”, he began to study but sciences bothered him, he thought that the happiest people are ignoramuses, and “ glory is  luck”, and to catch  it you must be agile, at the end he was bored.  What about Child-Harold, he also wasn’t like others. One day his life's changed, “ and seemed disgusting everything”, he was satiated and thus began “the fatal illness” of his mind and heart.  He could go to hell, but he couldn’t stay in Albion any more, though it was his native land. Paradoxical heroes’ behavior, their hatred to everything, life’s boredom- all of it distinguish them from others and makes them unusual.
 Another thing that unites these heroes is freedom-loving. Wish of freedom overfilled them. Child- Harold, for example, doesn’t want to marry because he couldn’t live like that, although he named it “bonds of marital paradise”. When Child left his house he began traveling about Spain, Albania, Greece and Italy. Byron drew bright  and romantic landscapes of this countries, he was thinking  about past, present and future, he also protested  against national oppression of people and called them to fight for their freedom. Byron believes in freedom. In its existence 


“I feel myself exalted--can ye not 
Accord me such a being? Do I err 
In deeming such inhabit many a spot? 
Though with them to converse can rarely be our lot.”

 In Lermontov’s work hero isn't afraid of love, he didn’t  find it in secular society and decided  to abduct a young girl, named Bella, because he believed  that she was his happiness. However his love and interest in her disappeared and boredom started again. Pechorin told us about his felling to Bella like this: “ I still love her, I thank her for some unforgettable minutes, I can give my life for her, but she makes me bored…”. 
 After Bella’s death Pechorin leaves that place in search of real happiness.
 Eternal search for something special, a wish of changes pursued Pechorin and Harold. But each of them chose his own way to reach the target. Search of freedom, a pursuit of happiness and belief in their existence doesn't let them stay in one place. Because of it they had a lot of  unusual situations during their journeys. Pechorin, for example, stopped in Taman, where he could loose his life. He followed  smugglers and in the end he was robbed by a blind boy and  was almost drowned by eighteen-year-girl.
A wish of something good and new to see the world, to challenge the destiny and the desire "to cut the roar of the surf" doesn't abandon Child-Harold as well. In all the poem the hero is travelling wondering the beauties of Europe. Is not it freedom? Byron maked Child-Harold's life unusual, gives him another values, another love which he places above human love.
 The live itself of Pechorin and Childe Harold is a protest against routine and commonness. Unusual life situations make the characters even more bright and stress their unique personalities.
But soon he knew himself the most unfit 

Of men to herd with Man; with whom he held 

Little in common; untaught to submit 

His thoughts to others, though his soul was quelled, 

In youth by his own thoughts; still uncompelled, 

He would not yield dominion of his mind 

To spirits against whom his own rebelled; 

Proud though in desolation; which could find 
A life within itself, to breathe without mankind. 

Neither Pechorin nor Childe Harold can satisfy the ideals of the society, where they live. They can not imagine themselves among people from that society and they try to find “a life within itself, to breathe without mankind”. The heroes also do not admit the foundations of that society; everything seems “nasty” for them. Chide Harold left the Albion for Europe and Pechorin left for Caucasia.

Pechorin disowned ideals of the society and looked for alternative, but did not find it: “I made a mistake: savage’s love was not much better than noble lady’s love; ignorance and naivety of the first one are as bothering as coquetry of another”. It is really difficult to believe that heroes are able to love. Childe Harold sang that women’s tears are nonsense. And Pechorin on a bet won Princess Mary’s heart and made her love him. But we should not forget about the moment, when Vera leaves, Pechorin follows her and tries to overtake but his horse was too tired and it died. Pechorin cried, although before that he had not showed his feelings even after Bela’s death. The same happens to Childe Harold and he sings: 

Such tears become thine eye; 
If I thy guileless bosom had, 

Mine own would not be dry.
And later Byron would say:

Little knew she that seeming marble heart, 

Now masked by silence or withheld by pride, 

Was not unskilful in the spoiler's art, 

And spread its snares licentious far and wide; 

Nor from the base pursuit had turned aside, 

As long as aught was worthy to pursue: 

But Harold on such arts no more relied; 

And had he doted on those eyes so blue, 
Yet never would he join the lover's whining crew. 

Results from this that heroes are able to love, hide there feelings because of aversion of society, but at that they do not want to be as all the others. They become “morose and indifferent”. Pechorin told the story of his life and we understand why he has so much “gall” in his temper: “I was modest – I was accuse of craftiness”; “I was able to love all world, - nobody understood me, and I learnt how to hate”, “I told the truth – nobody believed me, I started to lie; And then despair was born in my soul”. Childe Harold as Pechorin always was murky and gloomy in society, even though he did not feel animosity towards it. The indifference became a safe shield for them. After these lines we should think about friendship. Did they have it?

Childe Harold always “met a sympathetic advice with contempt”. He knew “the friends – for hour, he knew the price for them”. Pechorin as if echoes Harold and says: “In friendship one is another’s slave”. Pechorin entrusts all his experience to his dairy, and Childe Harold does the same thing with his lute, probably it was the only friendship in their lives.

So without friendship, without love heroes run away from people. It gives birth to tragic loneliness. Childe in his lute song would say: “And now I'm in the world alone”. The most frightening thing for heroes in their loneliness is idleness, boredom. They want to get away from cares, but they can not get away from themselves. And then two irrepressible “fugitives” looking for an aim, to save themselves from idleness. And Lermontov says in his poem «Парус» (“Sail”):

            А он, мятежный, просит бури,

Как будто в бурях есть покой! 
They were looking for peace in their souls and for constant tempest in their lives. Anyway Pechorin perished in Persia while “looking for a next tempest”.

Byron’s Childe Harold and Lermontov’s Pechorin are very similar to each other: their characters and courses of lives are very similar. We could say that Lermontov originated Pechorin’s character under the influence of Childe Harold; each hero combines in himself main streaks of romantic hero. We can not disclaim, that Byron and Lermontov’s heroes are unique and extraordinary and, probably, they have similarities only because of belongings to the same literary orientation: romanticism. 
                                 Conclusion.

  
We have familiarized with creative work of two great poets, and we have come to some conclusions. First we know, that the influence of Byron's creative work expresses in early Lermontov's lyric poetry. It was the main thing that helped Lermontov to choose themes and heroes for his work. Because of Byron's creative work Lermontov chose that artistic direction,
which was close to both of them because of  their ideology and life
experience, and it was romanticism. We can prove it because Lermontov's works were formed by the influence of some biographic events. His mother died very early and he lived with his grandmother and father during his life. But there were a lot of arguments between them, so it couldn't not fail to reflect on Lermontov's psychological state. From here originates his loneliness- the general motive of his work. He didn't understand others, he wanted to oppose to  everything, and all this overfilled him. It related Lermontov with Byron.
 After studying the biographies and works of two poets, we have found similarities not only in choice of the literary direction but also in the fact of rejection of the ideals of their society, in tragic loneliness, in love of freedom.
 Thus, we have done a research and we would like to notice that though Lermontov and Byron were representatives of one literary direction, it was romanticism, they contributed so much to their country's development, both of them track down their own way in romanticism and found their romantic hero.
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